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Quick Start Guide

1. POD
2. POD
3.
“ DIRECT”
4. AC POD
5. POD
6.
7. AMP MODEL
8.
9.

10.

A.l.R

“ AM Pn

Tweak

AC



CONTROLS & CONNECTIONS

1. Power Switch POD POD /
2. Input POD

Phones POD

Output Level POD POD
POD
5. Left & Right Output POD 1/ATRS +4dBu
-10dBV POD
POD
6. A.lL.R. Mode “ i POD
POD A.l1.R. Mode AMP
A.l.R.
/ / / POD
PA A.lL.R.
“ DIRECT”
A.l.R. A.lL.R.
7. Foot Pedal Connector POD
FLOOR BOARD FB4
8. MIDI In & Out POD POD MIDI
POD Sysex
Emagic SoundDiver
/ POD Tools CD POD MIDI OQUT MIDI
IN ( MIDI IN  MIDI OUT ) Deep Editing MIDI
Control MIDI MIDI POD P22 Deep Editing
MIDI Control
9. Manual Button POD
10. Channel Up/Down Buttons Manual POD 36
4 4



11.

12.

13.

14.

15.

16.

17.
18.

A B C D 4

POD

Floor Board FB4
POD
Up/Down

Manual

Amp Model Selector

P27 AMP MODEL
Amp Models 4
cleanest” Small Tweed “ Dirtiest” Fuzz Box

Drive Output Level

Tone Controls

Channel Volume
2
S/N

Reverb Level POD 2

Brit Classic 1968 Marshall® Plexi’
Appendix A
Effect Tweak

20
Appendix B
Effect Tweak
Effect
Tuner POD

POD

Effect

Line 6

Up Down

Manual

POD

Bypass

AMP

Tweak



G# A

1
Tuner Volume
Tuner Reference A=440Hz
Mid
436 445Hz

1 441Hz 1
19.Noise Gate POD Noise Gate /
20.Tap Tempo / / /

2 1/2

Effect Tweak

Appendix B

Tap Tempo

Amp Model 17-32: Amp Model



17-32 P27

Cab Model Select(Effects Knob):

APEPENDIX E  CABINET MODEL

Drive Boost On/Off(Drive Knob):
12
OUTPUT

Amp Model

DISTORTION

A

Delay Repeats(Bass Knob):

Delay Level(Middle Knob):

Presence Bump On/Off(Treble Knob):
12

EQ

Channel Volume On/Off(Chan Vol Knob):

Volume 12

DRIVE/BOOST ON
B

Reverb Decay Time(Reverb Knob):

Effect Speed(Effect Tweak Knob):

Effects

Drive

ON

Bass

Middle

Treble

Channel

Reverb

Effect
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/ ] ]
! DELAY
f FEEDBACK
]
| aFF o
DRIVE
| o=t

| L v
I . e !
1 - - AMP MODELS 1732

o ol BEIT CLASS A &3
(QUTPUT  sucpmee
LEVEL)

L] L] CFF Ol
DELAY LEVEL PRESENCE

BRIT CLABS A 2
BOUTHUE ¥3 - - CALTFORNIA CRUNCH #1
SHAL TWEID #2 CALFTRH CRURCH #2
LINE 5 IHSANKE - - BOUTHUE #1
LIME, § BLILS - - RECTIFED 4%
LINE & CRUNCH K2 - - MODERN WIGAIN 82
LIMEETHANG ' BOUTIGNE 22

Hold the TAP button to access these features

21. Save
POD 1 1 9 A D
1 “ EDITED”

Save 21

1 9 A B C D Save
Save

Save

Up/Down



MIDI

22.MIDI MIDI
Deep Editing & MIDI Control

GETTING SET UP

I .ALL PURPOSE BASICS

POD AC
POD
Scenario One
Scenario Two
11.SCENARIO ONE
POD

Mount Up POD
POD
Line 6

Gimme Some A.lI.R. POD

“ Direct”

1/4 TRS POD
-10dBV

Ready To Play Anywhere POD
SSL

Boom Boxes & Small Portable Studios

MIDI
POD
AC
POD
POD Tools CD
A.l.R.
A.l.R. DSP
POD
+4dBu

11



12

POD

A.l.R. “ Direct”
POD  Output Level
Amp

Model Selector POD Clean Drive 9 10 Channel
Volume POD

POD
Big Time Connections

MIDI
Deep Editing & MIDI Control POD MIDI
Tools CD Sound Diver editor
First Time’'s Charm POD A.lL.R. “ Direct”
POD +4dBu TRS 1/4 3
POD -10dBV
POD

Changing History

Direct Injection /

300 KQ 1 MQ

DI



Mackiel202VLZ

Return To Sender /
/ “ Changing History”

POD

/HD

SETA.LR.
SWITCH TO
"DIRECT"

AUDIO
FROM
RECORDER
FEEDS POD

Stereo Input

€d

DIRECT
GUITAR FEEDS
RECORDER
INPUT

Multi-track tape or Track Input

disk-based
recorder 0

Track Output

|

Mixer Channel Mixer Channel

Input Input
Effect Return
X or
@ c) Stereo Input

Mixer Channel

OUTPUT
FEEDS TAPE
RETURN

Return To Sender lllustration
Hooking up POD to a mixer send/return

13
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Return To Sender Illustration POD
DI DI
POD
1 POD
“ Direct”
MIDI Mania
Level Headed
Bank Up/Down
POD
POD
Radiation Alert
CRT
CRT
CRT
Pedal Power POD
FB4 4 POD
POD
/
Pedal

MIDI

Not So Big Time Connections

MTR

A.l.R.
POD

Deep Editiong & MIDI Control
POD POD

POD

FLOOR BOARD FB4
4



Computer User
DI ALR. “ Direct”
POD
POD POD
CLIP

Multi-trackers
DI ALR. “ Direct”
POD POD
CLIP POD
POD

POD

Stomp Boxes
POD DI
DI

DI DI
POD

MIDI MANIA
POD MIDI /
POD MIDI POD

MTR POD MIDI MIDI

15



POD

POD

MIDI

Deep Editing & MIDI Control

111.Scenario Two
POD

Mount Up
POD

Gimme Some A.l1.R. POD

PA
A.l.R. DSP

+4dBu -10dBV

POD Take Over

POD Output Level A Word of Caution

Turing Your Amplifier
1

16

AlLR.

POD

POD

POD

MIDI POD
MIDI
POD

POD 1
2 POD

“ Direct”

POD 1/4 TRS
A.LR. “ Amp”

POD  Output Level



POD

POD
A.l.LR. Amp

Stomp Boxes Live Setups & You

POD

POD
POD

Pedal Power POD

POD

POD Effects
Deep Editing Emagic

POD
? POD

POD
POD
POD
POD
POD
Floor Board FB4
FB4 4
Floor Board POD
/
MIDI
SoundDiver MIDI /

Macintosh  Windows

Deep Editing & MIDI Control

17
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POD

POD Onboard Effects Amp Models
POD
Effect Tweak
Reverbs POD 2
Brit Classic 1968 Marshall“ Plexi”
Amp Models Appendix
Compressor
2.1 51 Tweak

141 221 311 611 o:1 5 00
Effect Tweak

No CompressmnKQ

EFFECT =
TWEAK

Tremolo Tweak Tap Tempo

Chorus POD 2

MIDI



2 Roland CE-1

Tweak
Flanger 70
POD 2
ADA
Effect Tweak
Rotary Leslie
POD
Tweak
Delay Tweak
U2 Edge
POD
2
POD
Floor Boad MIDI

6
Effect Tweak

POD 2

7

19



Floor Board Delay On/Off
Emagic SoundDiver MIDI
Appendix D MIDI

Noise Gate POD

Combined Effects

Repeats(Tap+Bass Knob)
Knob)

Delay/Compressor Tweak
Delay/Tremolo Tap Tempo
100msec

Delay/Chorus 1 Tweak Chorus
Delay/Chorus 2 Tweak Chorus
Delay/Flanger 1 Tweak Flanger
Delay/ Flanger 2 Tweak Flanger
Delay/Swell Swell

Effect Tweak
POD
MIDI
Creating & Storing
Using the Manual Mode Features
POD

Using the Channel Program Memories

SAVE 21
POD A B C D
1

20

Delay

Delay Level(Tap+Middle

36

Tweak



MIDI

Swapping POD Channels with Friends

A 1
POD 1
POD
MIDI 8 Deep Editing & MIDI Control
Macintosh ~ Windows Emagic SoundDiver
POD Tools CD
Edit Mode
/
“ Edited”
SAVE
SAVE /
SAVE SAVE

MIDI

The Preset Rest Button POD



Deep Editing & MIDI Control
MIDI Basics
What's MIDI? MIDI

In/Out
POD 2 MIDI

POD SENDS
INFO T0 YOUR
OTHER GEAR

THRY THIS

MIDI Channel
MIDI 1 MIDI

POD
MIDI

MIDI
POD 16

22

INFO THRU
THIS CABLE

In/Out MIDI

.. AND
RECEIVES

16
POD
MIDI
MIDI
POD
1 2"

MIDI

POD

MIDI POD

MIDI

MIDI
POD MIDI
1

2 10 16
12



MIDI A
POD
MIDI Messages
MIDI
MIDI Program Changes
POD
1 1 A
B Appendix C
MIDI Controllers MIDI
MIDI
POD MIDI
Appendix D POD
Floor Board
MIDI
POD
MIDI Sysex Commands
Sysex
CD Emagic SoundDiver
2 POD  Sysex
MIDI
Emagic SoundDiver Software
Emagic SoundDiver /
SoundDiver POD
CD
Emagic
SoundDiver MIDI

POD

POD
2 1
POD Drive
POD
MIDI MIDI
“ ” POD Tools
Sysex POD
POD
POD

POD-TO-POD Sound Transfers Via MIDI

POD

23



MIDI

POD MIDI POD MIDI 2 POD
MIDI MIDI /
Transferring All Sounds MIDI
1
“ A" A MIDI
Transferring Only Some Sound 1 POD
POD MIDI
POD
MIDI
SAVE “AT “ 1"
1 POD
SAVE 1
POD EDITED
SAVE SAVE 1

Backing Up POD Programs To Other Devices POD

POD MIDI POD POD
MIDI
POD MIDI MIDI MIDI MIDI
MIDI /
MIDI MIDI MIDI

Transferring All Sounds POD MIDI
MIDI SAVE
1 “A” A MIDI
SAVE :
5 SAVE



Transferring Only Some Sound 1

POD

POD
MIDI SAVE “A”
UpP 1 POD

SAVE 1

MIDI STOP
MIDI SAVE UP
SAVE

Changing POD Channels With MIDI Program Changes

MIDI MIDI
MIDI MIDI
Appendix C
MIDI
MIDI POD
MIDI
POD

Tweaking POD Tones with MIDI Controllers

MIDI MIDI MIDI
MIDI
Appendix D
Exchanging POD Sounds MIDI
6 “ Exchanging Sounds with MIDI”
Full MIDI Automation of POD MIDI POD
TDM
POD MIDI

FLOOR BOARD

MIDI

MIDI

MIDI

STO

POD

MIDI

Por Tools

25
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MIDI

Return to Sender

POD
POD MIDI
MIDI
MIDI
MIDI
POD
MIDI

POD MIDI

MIDI MIDI
POD MIDI
MIDI
POD MIDI
POD
1
MIDI
POD
MIDI
MIDI
POD

#13

MIDI

POD

MIDI

POD

POD

POD

MIDI



APPENDIX A: AMP MODELS

Please note that Fender, Marshall, Vox, Boogie, Soldano, Roland, Matchless, Arbiter, and other amplifier
model designations, and effects, are all trademarks of their respective owners, which are in no way associated
or affiliated with Line 6. These marks and names are used solely for the purpose of describing certain amplifier
tones produced using Line 6's TubeTone modeling technology. The TubeTone modeling technology provides
POD with a wide variety of sounds and effects modeled after some of the most popular sounds of the classic
amps and effects mentioned here.

Modern Hi Gain #2

Volume
Amp Model Name Based On Pedal Reverb
Position
| Tube Preamp Tube Instrument Preamp - Post Room
POD Clean | Line 6 21st Centur‘y Clean Pre Room A
rTOD Crunch Line 6 Thick Grindage Pre Spring
POD Drive Line 6 Industrial Strength OD Post Room
| POD Layer Line 6 Clean meets Psychotic Drive Post Room
Small Tweed ’52 Fender Deluxe Pre Room
Tweed Blues 59 Fender Bassman ' Pre Spring
Black Panel ’65 Fender Deluxe Pre g_lsring
Modern Class A '96 Matchless Chieftain Pre Spring
Brit ClassA *63 Vox AC 30 with Top Boost Pre Room
| Brit Blues '65 Marshall JTM-45 Pre Room
Brit Classic ’68 Marshall Plexi 50 watt Pre Room
Brit Hi Gain ’90 Marshall JCM-800 v Post Room |
Rectified '94 Mesa Boogie Dual Rectifier Tremoverb Combo Post Room
Modern Hi Gain '89 Soldano SLO 7 Post Room
| FuzzBox ’60’s Dalias Arbiter Fuzz Face " Post Room |
Jazz Clean ‘87 Roland JC-120 Pre Spring
&Lquug #l | Dumble Overdrive Special Clean Channelii L Pre Room
Boutique #2 Dumble Overdrive Special Drive Channel Post Room
Brit Class A #2 '60 Vox AC 30 non;:l;tsﬁ Boost Pre Room |
Brit Class A #3 | '60VoxAC 15 ~ Pre | Room
Small Tweed #2 '60 Tweed Fender Champ o Pre Room
Black Panel #2 | 765 Blackface Fender Twin ~Pre ~ Spring |
Boutique #3 Budda Twinmaster head Pre Room
California Crunch #1 '85 Mesa Boogie Mark llc+ Clean Channel " Pre Spring
California Crunch #2 ’85 Mesa Boogie Mark llc+ Drive Channel Post B gpﬁng— '
Rectified #2 ’95 Mesa Boogie_ajal Rectifier Head ~ Post Room
| '89 Soldano SLO Super Lead Overdrive Post Room

27
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APPENDIX B: EFFECT PARAMETERS

Effect Tap Tweak Notes
_B);pa;s n/a nfa Turns off the effects.

Compressor nfa Ratio There are 5 Compressor ratios: |.4:1,2:1,3:1, 6:1,and
oo:|. Higher settings “squeeze” your volume more.

Tremolo Tremolo Depth The tremolo was designed with the characteristic Fender

Speed tremolo shape.

Chorus | Chorus Speed | Depth Square wave LFO,“rack” type chorus setup; subtler than
Chorus 2.

Chorus 2 Chorus Speed | Depth Sine wave LFO, approximately 10% feedback; emulates an
old Roland CE-1 for classic stomp box-type sound.

Flanger | Flanger Speed | Feedback Light flange.

Flanger 2 Flanger Speed | Feedback Heavier flange; inverted, and with deeper range.

Rotary Speaker | Rotary Speed | Depth This emulates a classic spinning speaker, a la the Leslie.

Delay Delay Length Delay Level | Very quick delays will have no repeats for better slapback.

Delay/ Delay Speed Compres- | There are 5 Compressor ratios: |.4:1,2:1, 3:1, é:1,and

Compressor sion Ratio 001, Higher settings “squeeze” your volume more.

Delay/Tremolo | Tremolo Delay Level | The delay speed is set for a short slapback (100 ms).

Speed

Delay/ Delay Speed Delay Level | Chorus | uses a Square wave LFO, no feedback.This is

Chorus | the “rack” type chorus setup.

Delay/ Delay Speed Delay Level | Chorus 2 uses a Sine wave LFO, approximately 10% feed-

Chorus 2 back.This emulates an old Roland CE-1 for classic stomp
box chorus sound.

Delay/Flanger | | Delay Speed Delay Level | Light flange.

Delay/Flanger 2 | Delay Speed Delay Level | Heavier flange; inverted, and with deeper range.

Delay/Swell Delay Speed Swell Automatic volume pedal swells... Swell is a slow ramp-up,

Attack or swell of volume when you play each note.
Speed




APPENDIX C: MIDI PROGRAM CHANGES

POD channels can be selected via MIDI program changes. Some devices number
programs starting at zero. Some start at one.We start at zero {Manual Mode)
and then work our way along through the stored channels as shown in this table:

POD Channel

MIDI Program

Bank |

Channel A ) __ﬂ_l I
Channel B 02
Channel C B
ChannelD 04
Bank2 1
Channel A 05
ChannelB EIE_
Channel C 07
Channel D ] s
Bank 3 ) )
ChannelA B W_ B
Channel B 10
Channel C I
ChannelD 2 i
Bank4

Channel A B 3
ChannelB | 14
ChannelC IS
Channel D e
‘Bank5 -

ChannelA 7
ChannelB 18
Channel C I I'9_ )
ChannelD | 20

| channel D

'Tuner

POD Channel

Ba_nkﬁ -
Channel A
ChanneIB

Channel C

Channel A -
Channel B
Channel C
Channel D
Bank 8
Channel A
Channel B
Channel C

Channel D
‘Bank 9
Channel A
Channel B
‘Channel C
Channel D

Manual Hade

MIDI Program

29



APPENDIX D: MIDI CONTROLS (I of 3 pages)

Transmitted MIDI

Preset Levels

OFF=0
(Or hold POD TAP,
turn TREBLE)

Sound Diver Notes Control Received MIDI Range
Parameters Range #

Amp Model Selects Amp Model 0-15 transmitted from ] 0 =Tube Preamp,

Amp Model knob [-27 = Other Amp Models
Drive - 0-127 I3 0-127
Drive 2 (only if - NO TRANSMIT 20 0-127
Amp Type = Layer)
Bass - 0-127 14 0-127
Mid - 0-127 I5 0-127
Treble - 0-127 16 0-127
Bright Switch On/Off Trans: Off=0/On=127 73 Rev: 0-63=OFF, 64-127=ON
Presence - On/Off 21 0-127

(Hold TAP, turn TREBLE)
Channel Volume - 0-127 17 0-127
Noise Gate On/Off On/Off Trans: Off=0/0On=127 22 Rev: 0-63=OFF, 64-127=ON
Gate Threshold - NO TRANSMIT 23 0-127
Gate Decay - NO TRANSMIT 24 0-127
Effect Select Knob 0-15 0-15 19 0=Bypass, I-15 other effects
Effect Tweak 0-127 | 0-127
Distortion On/Off Adds Preset Amount of FB SWITCH ON=127 25 Rev: 0-63=OFF, 64-127=ON
Drive OFF=0
(Or hold POD TAP,
, turn DRIVE)
Drive/Boost 4dB Boost of Channel FB SWITCH ON=127 26 Rev: 0-63=OFF, 64-127=ON
Volume OFF=0

(Or hold POD TAP,

turn CH.VOLUME)
EQ (presence Bump) Sets Pres On/Off to FB SWITCH ON=127 27

Rev: 0-63=OFF, 64-127=ON

30




APPENDIX D: MIDI CONTROLS (2 of 3 pages)

Sound Diver Transmitted MIDI Control

Parameters Notes Range # Received MIDI Range
Delay (always available) On/OF FB SWITCH ON=127 28 Rov: 0-63=OFF 64-127=ON |
Delay Time 0-3140 mS, 128 equal NO TRANSMIT 30 0-127
. steps
| Double-precision with Delay Time, NO TRANSMIT 62 0-127
control for Delay Time gives 14 bit precision
Delay Regeneration | - NO TRANSMIT 32 . 0-127
Delay Level | e NO TRANSMIT 34 0-127
Reverb (always available) On/Off FB SWITCH ON=127 36 Rev: 0-63=OFF, 64-127=ON
Reverb Type a Spring/Hall NOTRANSMIT | 37 Rcv: 0-63=SPRING, 64-
, 127=HALL
Reverb Decay - NO TRANSMIT 38 0-127
Reverb Tone R NO TRANSMIT 39 0-127
| Reverb Diffusion - NO TRANSMIT 40 0-127
Reverb Density - NO TRANSMIT 41 0-127
| Reverb Level - | 0-127 8 0-127
Compression Ratio off, I.4:i, 2:1, B NO TRANSMIT 42 0-21=0ff, 22-44=1 4:1,
3:1, 6:1, infinity:| ' 45-67=2:1, 68-90=3:1,
91-113=6:1, | 14-127= infinity:|
Wah Wah Pedal On/Off On/Off FB SWITCH ON=127/ 43 Rcv: 0-63=OFF, 64-127=ON |
OFF=0
Wah Pedal - 0-127 4 0-127
Wah Bottom Frequency - NOTRANSMIT | 44 0-127
Wah Top Frequency - NO TRANSMIT 45 7 ©0-127
Volume Pedal - . 0-127 7 0-127 ]
Volume Pedal Minimum | - NO TRANSMIT 46 0-127
Volume Pedal Location | Pre Tube Drive / NOTRANSMIT | 47 Rev: 0-63=BEFORE TUBE,
Post Tube Drive 64-127=AFTER TUBE
Volume Swell On/Off On/Off NO TRANSMIT 48 Rev: 0-63=OFF, 64-127=ON
Volume Swell Ramp Time - NO TRANSMIT 49 0-127
Tap Tempo - POD KEY OR FB 64 64-127=aTap
SWITCH TRANSMITS 127 :

31



APPENDIX D:

MIDI CONTROLS (3 of 3 pages)

32

APPENDIX E: CABINET MODELS

Part of what makes POD sound so much like a real guitar amplifier and cabinet setup

are the cabinet models that it uses. Whenever you select an Amp Model, POD

automatically matches it up with an appropriate cabinet for you to play through. If you
use the Emagic SoundDiver software to for deep editing of your POD’s parameteres,
you can mix and match amp and cabinet models to create your own custom setups.

There are sixteen cabinet flavors to choose from.

# Model
Ix 8
Ix12
Ix12
Ix12
Ix12
2x12
2x12
2x12
2x12
4x10
4x10
4x12
4x12
4x12
4x12
No Cabinet

O O N o AW N —

o 0 B WMo O

Based On

'60 Fender Tweed Champ
'52 Fender Tweed Deluxe
'60Vox ACI5

'64 Fender Blackface Deluxe
'98 Line 6 Flextone

'65 Fender Blackface Twin
'67 VOX AC30

'95 Matchless Chieftain
'98 Pod custom 2x12

'59 Fender Bassman

'98 Pod custom 4x10 cab
'96 Marshall with V30s
'78 Marshall with 70s

'97 Marshall off axis

'98 Pod custom 4x12

(you will probably want to use this Cabinet
model with the Tube Preamp model for non-
guitar sources. It is automatically selected by
POD when you pull up the Tube Preamp
Amp Model)

Sound Diver Notes Transmitted MIDI Control Received MIDI Range
Parameters Range #
Cl:oir:Js/RA;aryﬂ remolo On/Off FB SWITCH ON=127 50 Rev: 0-63=OFF, 64-127=ON o
On/Off
Chorus/Flange Speed - NO TRANSMIT 51 0-127
Chorus/Flange Depth - NO TRANSMIT 52 0-127 i
Chorus/Flange Regen - NO TRANSMIT 53 0-63 negative, 64-127 positive i
Chorus PreDelay i - NO TRANSMIT 54 0-127 o
(if type = Chorus)
Rotary Speed Slow/Fast NO TRANSMIT 55 0-127 |
Rotary Max Speed - NO TRANSMIT 56 0-127
Rotary Min Speed - NO TRANSMIT 57 0-127
Tremolo Speed - NO TRANSMIT k 58 0-127
Tremolo Depth - NO TRANSMIT ) 59 0-127 ]
Cabinet Type Selects Cab Simulation NO TRANSMIT 71 Selects Cab Simulation
A.LR. Ambience Level 0-127 o NO TRANSMIT 72 0-127




SOUND DIVER For POD

MIDI
1. MIDI
MIDI
POD
2. MIDI POD
POD

3. MIDI POD

MIDI A

POD
1. MANUALLY

SUND DIVER
2.
OUT PORT MIDI
3. DEVICE ID
USER PROGRAMS
36
5.
POD
POD

POD
1. USER PROGRAMS Build

Library All Entories From The Entry Menu In The Memory Maneger Window
2. SAVE
3.

36

POD
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LINEG6

1. 32
POD2.0 32

SOUNDDIVER

POD
POD2.0
Effect

POD

POD2

POD

SOUND DIVER

17 32

SOUNDDIVER

Rectifier

16

TAP

28

TAP

MANUAL

Version2
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POD ToneTransfer
POD
Flextone 11 PODPro
www.line6.com /
5. POD
POD AMP/DIRECT POD
POD DIRECT
POD AMP
AMP
POD
POD

|
POD
1.

POD 2

2. SOUNDDIVER
SOUNDDIVER Flextone 11 " PODPro/POD2.0
POD SOUNDDIVER

www.line6.com  Support Section
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POD ver.2.0 28
16 AMP MODEL SOUNDDIVER Deep Editing
POD
POD
Version2.0

1. 16

Amp Model 16

2. 17 32

TAP Amp Model 17 32

(Hold Tap and tin tel) .| Amp Models 17-32 F Based on

(Line & Clean) Line & Twang® Fender Deluxe and Bassman
' (Line 6 Crunch)  Line 6 Crunch #2* 68 Marshall Plexi 50 watt -
(Line 6 Drive) | Line 6 Blues* | Marshall JTM-45 meets Budda Twinmaster-
(Line 6 Layer) | Line & Insane* Way too many hours of shmddm,g T
(SmallTweed) | SmallTweed#2 | '60Tweed Fender Champ )
'_;fTwaed Bluas}l" S S 'B_&utique #3 | BuddaTwinmaster head i

" (Black Panel} | Black Panel #2 '65 Blackface Fender Twin .

| (Modern ClassA) | Brit Class A#3 | s0VexACIS T o

[ (BritClassA) | BritClassA#2 | '60Vox AC 30 non-Top Boost
(BritBlues) | California EFuhT—.h'#l" '85 Mesa Boagie Mark lic+ Clean Channel |
| (Brit Classic) | California Crunch #1 "85 Mesa Boogie Mark lic+ Drive Channel
| (Brit Hi Gain) | Boutique #I ‘Dumble Overdrive Special Clean Channel
| (Rectified) Rectified #2 ‘95 Mesa Boogie Dual Rectifier Head

" (Modern HhGaIn} | Modern HiGain #1 | "89 Soldano SLO 'Sﬁper'LeTad- Overdrive

(Fuzz Box) Boutique#2 | Dumble Overdrive Special Drive Channel
| (Tube Preamp) ‘Jazz Clean | 1987 Roland |C-120 Jazz Chorus

& Line Twang TAP Line Clean
Fender Blackface Deluxe ‘ 60s Fender Bassman® 50s
Fender
Drive

Deluxe Bassman
& Line6 Crunch TAP Line Crunch
50W Marshall Plexi’ 68s

Plexi



Plexi
POD Drive
& Line Blues TAP Line Drive
Mashall JTM-45 Bluesbreaker * 65s

Drive Budda
Twinmaster
& Line Insane TAP Line Layer
|
2.0 POD
SOUNDDIVER SOUNDDIVER
TAP Effect 16

1960 Fender Tweed Champ
1952 Fender Tweed Deluxe
1960Vox AC-15
1964 Fender Blackface Deluxe
o Line & 112
i 1965 Fender B_-iac_kl‘:ac-e Twin
1967Vox AC-30
1995 Matchless Chieftain
W Uneé2az
1959 Fender Bassman
o T R |
1996 Marshall with Vintage 30s

1978 Marshall with stock 70s

1968 Marshall Basketweave with Greenbacks
T e
You will probably want to use this Cabinet model with the Tube
Preamp model for non-guitar sources. |t is selected by default

_when you pull up the Tube Preamp Amp Model.
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2.0 Amp Models  Effect
POD 1
Effect
POD

Amp Model
Cahirret Model

Controls affected by the Amp Models Knob

Dmle {and also Drive 2, ifAmp Model is Line 6 Layer)*

(Bass
Middie

'_Ll'r-eble

Bright Switch (i available on Amp Model] *

"Channel Yolume

Distortion On/Off (Hold Tap, turn Drive to set)

Volume Boost On/Off (Hold Tap, Turn Channel Volume to set}

Presence Bump On/Off (Hold Tap, Turn Treble to set)

Presence Level

Reverb Decay

Reverb Type *

Reverb Tone *

| Reverb Diffusion *

Reverb Density *

Moise Gate D&r,a;r Time ¥

| Volume Pedal Location {helnre or after the Amp Model) *

: Volume Pedal Hmurnurn *

Wah Minimum * |
Wah Maximum * i ___: 25 :
SOUNDDIVER MIDI
Effect
Amp Models Effect 16
Models Rectifier
Rectifier
Rectifier

Amp Models  Effect

Amp Models

Rectifier

Amp Models

Amp

Rectifier
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SmallTweed

POD
Modern
Hi Gain Small Tweed
POD
Save Amp Models Effect
17 32 1 Tap
|
Amp Models Effect
Web
SOUNDDIVER
POD
Save Manual Save
Manua A B
Up/Down A Amp Models
POD B POD
* Effect’
1. POD
2. Save Manual Save/Manual/A/B
Up/Down A B
Save Manual
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POD

Pro/Flextone 11

POD
m POD
[ ]
1. POD
2. 1|
3. Save

Use Mode..

A

Flextone Il

POD/POD

POD

Flextone Il

www.line6.com  Tone Transfer Web

POD

2.0

POD

Save

POD

POD

. when POD is...

feeding power amp

POD Line6

POD

& your speaker cabs are...

closed back (ideal for 4x12 cab)

feeding power amp

open back (ideal for 1x12 cab)

C (default)

in front of combo/head

open back (ideal for 1x12 or 2x12 cab)

D

in front of combo/head

closed back (ideal for 4x12 cab)
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POD
‘ DIRECT AlLR.

POD
POD As Front End for a Combo Amp or Head

"fﬂ’fx

%""‘-—-—..___:

Stort with year smp knabs st b

| WD - st da mawimam

BASS/TREALE - e o minimem
FEVERE,EFRECTS - harned off

DRIV o oibw Bt - sed deen

[PUIT, WASTER VOLUME - s fior cleen sosnd

INSERT/RETURN
POD Connected To Insert/Return of a Combo Amp or Head

oy

//-I’Ejli‘-—-,
e ™

Stort with yaur amg knohs sef fo:
| WD RASS TREBLETHPLIT, IRNE o echar ko - sl o minimum
| REVERE,EFFECTS - barned off

POD
POD Into a Power Amplifier Driving Speaker Cabinets

e | LEFT/MONG
e | RIGHT (f sres) .

Start with your omp knobs sef ta:
TOME contrals - st Tl
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